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and Aurel Aebi of atelier of. The washi mobile Honminoshi Garden that expresses a stolen moment in Japanese nature,
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Although Patrick Reymond, Armand Louis, and Aurel Aebi are all from Switzerland, their cultural backgrounds vary.
It has been 25 years since they formed atelier oi. This team of three (a number that is “the bare minimum fer diversity”) has expanded
its realm of activity while involving various elements. This year, they are conducting multiple projects even in Japan
and their organic approach that doesn’t have a set style is about to establish a clear image.

EDNBINSIRIF-—HEINE, ERXDVEFNBRELRLTY,

—3AREDESCHAV., —HICEHERHIEDOT
L&S5h,. ZOEEPEHERITLEXL,
Ny LLEY Fhea—LILE, O—Y
YRADIIA—N-TFTFILTT AU EZATE
BERETT, HERFHBFHETATTES LT
TEDHELL EORRZEDDIKYICE
M ZEDBREBEEKUE U BABMTRE
TEEROFEE, HE—MBICHELIEZEE
BULLBYEB e 7L FFLERURAZ
DS -R—T T JLEVNS AT 4,000 AD/ME
REOHET. ENo0MUEVTLURE.
TIVR v bA FhlENRNUvIDHF—-LILE
B MATEBERIZERTCEUELE,
21 R EREETT O, MAHAZVEHMITE
BER|YYTY, ZZTAR. PILIZVL OV
JU—M BEMRBESGRBREMORVEZS
CEFELUL. 8{EOURBICIEREZ DB
OO I DT, ZORREBESERIS
TWET,

NhUwd HzLE RyhET—TCLE

FHAY AV RT 12 a>hidy). EROME
c—RBICEMIdcelCBVELL. ZDL
FLCTIYEEANTZDTT,
F—LI-TE BHE6. 7ATRYEALD
TIR RYRRTELEHN-EEEFCTER ST
WD 3753 AL, SRR EBENH o2
bl clai. BRCHEASNEZDTT.
INhUvs R ZORyRHEELT 3A
TEBLTVWZSEROEL RIE/NRIL—L
DaAVRHBY., ZZCHRUEREAEL
T, EEHNSBGEERESNE L, TN
EICERAILIEDOD T R -FA(TY, (A1
LlF. 3OEHNFIKEE, hOMADEYIC
HRLTCVET,

—TFhUT-ALDRILIF19915T. Thh 5255
HBEFLZECBUET, SARTHIFT—LLT, ED
SORBFBETHEICHYBATVNEIDOTT D,

A—-LI FSEHEREESL, BEDL/N\Y
9959 FERBOTVET, FAFRA D H

TERAYVEEHETTH, KNIy IETIL
UG T REBBOXATES. 7L
(9T ELELET, ZARIESECE. AT
VAHRBMNTVAVNEVNS Ay AR BYET,
Bz E. AEVDAER{OTAT 755
REE ESVEVOBRICESTHECARN
HRREBTEN BB, IR ERFEDES
SACEVEREZLESBENTY, FLFY
A>DT7 TO—FICEEVHHEDT, 3AD
URE IOV NS ECERLET. END
BIMSIXINE—DEEND, ERHEENS
BEELFELTT,

KUy IEOELEOVTEH, Y-
N7 BESEE (SEVAE LN E A, BO
TLAY—DEEREERAL, RICEHHT
LA 3 REBICELZD, BEIE
BLET, HBEFEFBANATOY MO,
BBLEIIADS—HIC/N—FEZ—%RETET,
A—LI HBHES 1 DERLTERORE.
FAFTESHNEASTETY. ZLTHNE

AXIS| 013




foeW RUREWITBIET BHTERARILTITRBVWT AU NEFNS,

BOAF Y73 25FBMTIANS30ANE
WIELE.MELE @Ot INEIBEE
INELTZB, LU nhBad>E BhaAD
HIETKRETBDTT,

—TF7MII-FLOTFI B FHDPETATT%
BoEETUKZENBVEEWVWET, ZOT7OERE.
ERICEDESICEATVKDTLES D,

NKhYvy FEMEFCLREETORESRE.
BIBA(CTRERBENTEET, FTHRMOD
KBTS, ZLTHOERMEDBREEZS,
5&5EVVASPINIEETIR TS, 5IC
IV FOANEBHLAAS—MEMAEF T
FFET,RARLEREEKDST, XOLIE
CEMLTOLKZESHBYET, 7OV UM
LoTEFELERIVFIANDEIRN G ZD
T.ZO7OCRIEICERGZIERE=EH. T
BWOCRBLTOEET,

=Ll BAEBEORITARVLDEDZR
R=Z[CHHNTWVWTC, ZOR(CXTIFTTY
HEMREMDTA TS T—NbBUET, 22
ClF2ABEORMM Ny LTHY, B
BHICFECTBEMNTEET,

— FMHESRBLETFTFIICOVT, ZHZ LT
THEALTESAETD,

2009 FE[CT7 NI AADA T RATHERSINEZTF > T—15,
L—HY—hyhLIeTFRIMINEZBESE B/ T 571, 15F
CFA7UTORBATS VR TILTFITHhoRBlLTI NI,

Les Danseuses unveiled at the office of atelier oi in 2009 is a
scenography piece in which laser-cut textile is spun. Now a
product edited by Artemide in 2015.
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A hammock inspired by the shape of a kind of pasta called farfalle. Leather is processed into a 3D form to provide cushioning.

One of the items in Louis Vuitton's Objets Nomades Collection.
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A scenography performed at the Swiss Cultural Center Milano in 2006 symbolically expresses the approach of atelier oi that takes design with the material as the starting point. The lightin
were commercialized by Foscarini as Allegro and the smaller Allegrotto the following year. The benches on which visitors are lying were commercialized as Reel by B&B Italia.

— FHLET=PDBVWN, ) T5T710 AV RS
L=2avE®lEgadenszeTLsaSh,
KRYvys Z3TTh, EOLS3BAVTH
ARTDOLENZHDENTT,

Iy AVRAIL—Ia>vEIHMEOEWV
FRTHY, ZTLREEDITy > 2% 5#E
TUBTLEBYUET, ZETEENETATT
PFEERDT/IST1DTOTINC ED
LTVLDTY, AZDEGEE|EDHEENS
B TE, KSR Ty IICRYET,

—SHE7RICOYRYTH=TVULEVEIDORYT
Ty72avIOIoTITE PRUBHMMSRALE
EOTID,

F—=LJb co7O0YzoNI EFTERTHD
VDEDVDR—Y T —AZBRIDEANS
BOFELE FNETILIZVLADY— &R
MEL AW ERUREBTY — N EITUHET
TIERELTOBEZTEELTVET, BE
L B0 EIHEMARZOTAYNLT %
OB CTOF o9 —%DITET, TDLD
A=Y —2ADEE%. FhfcBFZE—(ICIGAL
FUl. EBO>—hEAY LT, BE@ECHRE
LIEDTY, 1EBREDRY T Ty S avy

BOT BEICBELDONBZIRTECORRHE
MTUlze TR TSV ROBHEEZDY/
To714TEBIET,

NhUvy ER=FRVHITCEEZEH3 L
WSUEDTOTAT 73 #1100 Fa/TICFHBE
hrEHRTPOSEERE K. 1> H—AF13
MoFRBULIEEDIEZDITI. TABAN—)—
. 2070V NOBERTERUELEL. &
MELEIC. TS UREERNZIY TV XM
THA DRERERY, ZEEBLTERERESN
TWET,

— SENDIF/YO0—-RTRE. FRROKTI, MK,
RITBEDA—H—EMRELE—EOTOYY M S

KENFELE, CCTREHMMSORBEIL T IR

hoOHRBHMELTVBISCELHLED, E5T

L&Sh,

NhUvs KRBEETO7/OYIINCREE
BULIEDIEE. COMDED DIV D/ I/\TT
Uiz HRDED DK TRICHR RV DI,
HASEZDEDICHA. TNEH#HEATDE
EXE(CTEH>TVWB T &, ROEEEDFRM T
DV, BN TICERIFRVWEDE /D
NI IRBERIZEWDEHWET, JETD
A=Y —2EBERIT DL, B FIRH

EHNTHADFLEE > <WEBEL
SUBRERERD TG, SUBRL
B3z ERLEEBVET L. G
FUDKHS, EFALRSTETT,
TIVTY IRBERCHZEAERTIOILE
260RB . 700 F(CHIzD /) I\ I "
TWBZESTT, CNEEHITRETS
JEINGERIEERENT DI, /S
=it ® ESRIRL. BHEEDXLE
SICRESHBINEERET,

— BFETHER>ERMCOVT, FICEIRE
EDRATLED,

NNy REEZEDEOEMEM T
M ZIREDREMELTRIRONTE
AMEEMUTELLIZDZIC ELL
ENTHLWEREMZ DOKWHULTWET,
=LV FZOEMEMIE. il Tz AR
DEDTUZ, ETEHEMMT. 7wl
SETCENHPTEL A, COFRMTH
<BDE FEACETOWET, BEHIRM
FEZEZT LTS, RABEDZE
TWKRETYT, ZABTOERERT
EOW TET7A1AL TS 3> DT



%\ fhgmen
\ s

SESALIKBREMBTT NI FAAFMNIETAZREH T @ BERREOREREZM>TAVWCEL L ZZRHCRL, HENBROA-D—LL

EICRFLEREPRAREZRRUR,

Honminoshi Garden exhibited at the Museum of Fine Arts, Gifu this August was composed of mobiles made of Gifu's local specialty Hon-Minowashi paper hung
in the space with furniture and [ighEing fixtures atelier oi developed with Gifu manufacturers.
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The Gifoi Collection chairs from Hida Sangyo unveiled
at the Milan Furniture Fair this April will also be handled
by Danese in Italy. It employs compressed quarter-sawn
cedar grown in Japan and developed by Hida Sangyo.

Photo by Masayuki Hayashi
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A pop-up shop making use of in the space a characteristic method discovered by observing the structure of the Rimowa suit-
case and examining its history. The curved metal surface is fixed with rivets just like the aircraft that inspired the design of the

suitcase.
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How did you three meet and decide to work together?

Patrick Reymond: Aurel and | were classmates
studying design at the Ecole Athenaeum de Lau-
sanne. Sharing ideas with Aurel since those days
has been fun and made me realize the signifi-
cance of making use of the viewpoints of others
in making things. Armand and | are from a small
village with a population of 4,000 called La Neu-
veville in Switzerland, so we had known each
other from before.

Armand Louis: |, unlike Patrick and Aurel, studied
at a school that trains ship builders. Since Swit-
zerland has many lakes, boats are an important
means of transportation. There, | learned how to
handle diverse materials including wood, alumi-
num, concrete, and composite materials. Creat-
ing a 3D model at the initial stage of production
is also characteristic to shipbuilding, and that ex-
perience is useful even today.

Patrick: There was a design competition on the
theme of the bed, and we decided to enter it to-
gether.

Aurel Aebi: We started off with about 6 or 7 peo-
ple, but by the time the bed was finished only
three of us were left. It was the result of natural
selection.

Patrick: As a result, the bed-won the 1st prize.

Next came a bathroom competition, which we
entered too and also won the prize. A manufac
turer proposed to commercialize our entry. That
inspired us to establish atelier oi. “oi” is a carriage
pulled by three horses and it's derived from the
spelling for troi“ca.

What kind of relationship do the three of you have in
terms of handling work?

Aurel: We all have different personalities, quali-
ties, and backgrounds. I'm from a German speak-
ing region in Switzerland, but Patrick and Ar-
mand grew up in a French speaking culture, and
Armand also speaks Italian. So we have the ad-
vantage of being unbalanced as a group. For ex-
ample, when two of us bring in completely op-
posing ideas, it's often the case that the direction
is decided easily by the third person’s opinion.
Since we all have different approaches to design
as well, the standpoint of each changes accord-
ing to the project. Energy is generated because
there is difference. It's the same principle as gen-
erating electricity.

Another thing we value is to share ideas. The
staff we share ideas with has increased in the
past 25 years from three to 30 as well. Things
and events become smaller the more they are
fragmented. But if we share them, they become
as large as the number of people involved.

We hear you often expand your ideas from materials,
but how is that process actually done?

Patrick: When we handle materials, we're like
chefs. We first taste the ingredients. We then
think about the compatibility of each material
with others and devise ways to get just the right
blend and processing methods. We then move
on to complete the dish while being conscious
of the context. We taste the dish and at times
make use of it in the next recipe. Since there are
various contexts and restrictions depending on
the project, this process always bears different
results and develops organically.

Aurel: Our studio is divided into a number of
spaces, and in one of them we have a materials
library we call Materiotheque. It's stocked with
approximately 20,000 kinds of materials.

Armand: For example, the light fixture Allegro
released in 2006 is composed of two elements:
one is the material and the other is gravity. By
hanging shaped metal rods, we created an objet
in which the material floats in midair. If we had
started its design from sketching, that kind of
shape would not have been born. The form was
finalized while bending the metal rods in various
ways in the studio.

Patrick: To begin with; we didn't just tackle the
task with the intention to design a lighting fixture.
The inspiration for Allegro comes from a tradi-
tional musical instrument called a carillon, so we
also placed importance on the element of sound.
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Scenography piece Fole to be unveiled in the atelier oi—material play exhibition at AXIS Gallery from October 28 to November 6. The team's first solo exhibition will show its diverse work centered
around design inspired by materials. In addition to movement and sound, fragrances also have an important role in Eole.
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We prepared a platform that looks like a bed with
ropes wound around its frame, and a person ly-
ing on it looks up at Allegro from below. When
the metal rods hit each other, they emit sound
like a wind chime, and their movement changes
the light and shadows. This work was unveiled
in Milan as scenography, but the exhibition led
to its commercialization and release from Fosca-
rini. The bed was developed into a product called
Reel and was released from B&B Italia. This is
how our exploration leads to products.

Armand: Les Danseuses was designed using
centrifugal force and fabric as the material. As
the fabric rotates while vibrating, it ended up be-
ing a scenography that created new forms.

Patrick: Sometimes we also come up with pro-
cessing methods from cooking. A hammock we
designed for Louis Vuitton's Objets Nomades
was inspired by the shape of a kind of pasta
called farfalle. A hammock stabilizes when
your weight is applied, but in that state the part
where your weight is supported has no cushion
and feels hard. To improve comfort, we repro-
duced farfalle's ribbon-like 3D form fix by rivet.

Armand: It suggests that feeling things by touch-
ing or putting them in your mouth can lead to
design that wouldn't have been realized by just
thinking in your head.

Does the word “scenography” mean expressions that
use space? How is it different from an installation?

Patrick: The word "scenography" is used in stage
art and museum exhibition space, but we use it
as a form of expressing space to communicate a
specific theme. There are elements that are com-
mon with an installation, but an installation rep-
resents more artistic expressions. We distinguish
it from scenography that is designed to convey
the theme more clearly to people.

Armand: As an installation is an extremely pure
expression, we sometimes condense our es-
sence in it. We make use of the ideas and meth-
ods born there in our next scenography or prod-
uct. It functions as a great hook in the sense of
attracting people's interest too.

Was the interior of the pop-up shop Rimowa opened
this July in London also inspired by the materials?

Aurel: We started off by studying the suitcases
made by Rimowa. Their strength as 3D products
comes from using aluminum sheets as the ma-
terial and bending them in the same principle
as origami. As the corners have excess material
structurally, those parts are cut off and then pro-
tectors are attached. We applied this structure of
the suitcase to the space. We cut metal sheets and
installed them on the wall. Since it's a one-year
limited pop-up shop, this was an effective idea as
it could be made easily and quickly. This is also sce-
nography that conveys the appeal of the brand.

Patrick: Rimowa's idea of bending metal to
boost strength was inspired by the world's first
metal passenger aircraft Junkers F.13 that was
invented about a 100 years ago. We also looked
into that kind of story while working on this
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atelier oi’s office in a small Swiss village called La Neuveville is a renovated former motel. It houses a studio, a materio-
theque (material library), and even a display space.

Photo by Yves Andre

project. Along with the materials, such historical
context became the starting point of the design
and is expressed through the space.

You unveiled at this year's Milan Furniture Fair a series of
products developed with manufacturers in woodwork,
washi (Japanese paper), and lanterns in Gifu Prefecture.

Patrick: In the Gifu Prefecture project, we placed
utmost importance on the local knowhow of
making things in the area. What was most im-
pressive in making things in Japan in addition to
its culture was the fact handing down the know-
how itself has become part of the culture. Gifu
Prefecture has knowhow in such materials as
wood and paper that we can't even come close
to. We visited production areas and observed the
artisans’ skills. We believe observing tradition
more carefully equals seeing the future more
profoundly, and if you want to encounter tradi-
tion, you should first meet people.

Among the various materials you encountered in Japan,
what particularly caught your attention?

Patrick: Perhaps the compressed cedar lumber
by Hida Sangyo Co., Ltd. As cedar is too soft as a
material for furniture, they're creating new ma-
terials by compressing wood for hardening and
bringing out the beauty of its grain.

Aurel: The feel of the compressed cedar was also
new to me. Making a chair with this material is
like making a sculpture. It's the same sensation
as a sculptor polishing the surface of the material
while removing excess parts. The chair in the Gifoi
Collection was completed through that process.

We believe each country has extraordinary craftsman-
ship. Where do you think the characteristics of Japanese
craftsmanship lies?

Aurel: It's the fact the spirit of handing down the
knowhow is deeply rooted. They are also very
conscious about respecting what the artisans
make. In Europe these days, there are few spe-
cialized artisans among interior contractors, and
it's been difficult to maintain quality. That's be-
cause people don't place value in making things
by getting their hands dirty. Designers are the
same. Many designers today spend most of their
time facing the computer screen. There used to
be a rich process including using watercolors for
sketching and selecting paper for drawing.

You often use the word “multidisciplinarity” to express
yourselves. What do you mean by this?

Patrick: The Ecole Athenaeum de Lausanne
where Aurel and | studied is a school for mul-
tidisciplinarity. In other words, it aims for fos-
tering human resources who pursue specialty
fields but also become active transcending
that specialty. We have been immensely influ-
enced by the philosophy of Alberto Sartoris who
founded the school, and there were many with
similar thoughts among architects during his
time. Sartoris was an architect of Italian origin,
and a member of CIAM (Congres International
d’Architecture Moderne) that was established by
Le Corbusier and others.

Aurel: Students studying architecture often lis-
ten to what design professors have to say and
vice versa. They alio get inspiration from poetry
and artwork. Diverse specialty fields intermin-
gle, and the school encourages going beyond
the framework of architecture and design.

Patrick: We have been attracted strongly to Japa-
nese architecture and design since we were stu-
dents. One of the reason was that we already
admired the work of Shiro Kuramata and Shigeru
Uchida. If we had not needed to established our
office, we probably would have been working
for a Japanese design office (laughs). | don't feel
it's a coincidence that we're involved in multiple
projects in Japan today. (Interview and text by
Takahiro Tsuchida) @

atelier oi was established in La Neuveville, Bern, Switzer-
land in 1991 by Patrick Reymond (born 1962), Armand Louis
(1966), and Aurel Aebi (1966), all from Switzerland. Character-
ized by the diverse style and breadth of domain they handle
while making use of their different backgrounds, atelier oi
designs furniture, interiors, architecture, scenography, and
more. Recent activity includes the topical Casa Gifu made
jointly with a Gifu manufacturer and unveiled in Milan. Their
atelier oi— material play exhibition will be held at AXIS Gallery
from October 28 to November 6, and atelier oi — inspired by
material will be held at CCC, the Center for Creative Commu-
nications, in Shizuoka City from November 11 to 27.
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