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Observing tradition more carefully
equals seeing the future more profoundly.

What kind of relationship do the three of you have in terms of
handling work?

Aurel Aebi: We all have different personalities, qualities,
and backgrounds. I'm from a German speaking region in
Switzerland, but Patrick and Armand grew up in a French
speaking culture, and Armand also speaks Italian. So we
have the advantage of being unbalanced as a group. For
example, when two of us bring in completely opposing
ideas, it's often the case that the direction is decided easily
by the third person’s opinion. Since we all have differ-
ent approaches to design as well, the standpoint of each
changes according to the project. Energy is generated
because there is difference. It's the same principle as gener-
ating electricity.

Another thing we value is to share ideas. The staff we share
ideas with has increased in the past 25 years from three
to 30 as well. Things and events become smaller the more
they are fragmented. But if we share them, they become as
large as the number of people involved.

We hear you often expand your ideas from materials, but how
is that process actually done?

Patrick Reymond: When we handle materials, we're like
chefs. We first taste the ingredients. We then think about the
compatibility of each material with others and devise ways
to get just the right blend and processing methods. We then
move on to complete the dish while being conscious of the
context. We taste the dish and at times make use of it in the
next recipe.

Aurel: Our studio is divided into a number of spaces, and
in one of them we have a materials library we call Materi-
othéque. It's stocked with approximately 20,000 kinds of
materials.

Does the word “scenography” mean expressions that use
space? How is it different from an installation?

Patrick: The word “scenography” is used in stage art and
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atelier oi Established in La Neuveville, Bern, Switzerland in 1991 by Patrick Reymond (born 1962, left in the photo), Armand Louis (1966,
center in the photo), and Aurel Aebi (1966), all from Switzerland. Characterized by the diverse style and breadth of domain they handle while
making use of their different backgrounds, atelier oi designs furniture, interiors, architecture, scenography, and more. They are active on
various fields with clients including Foscarini, Louis Vuitton, Moroso, Rimowa etc. Recent activity includes the topical Casa Gifu made jointly
with a Gifu manufacturer and unveiled in Milan.
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museum exhibition space, but we use it as a form of
expressing space to communicate a specific theme. There
are elements that are common with an installation, but an
installation represents more artistic expressions. We distin-
guish it from scenography that is designed to convey the
theme more clearly to people.

Armand Louis: As an installation is an extremely pure
expression, we sometimes condense our essence in it. We
make use of the ideas and methods born there in our next
scenography or product. It functions as a great hook in the
sense of attracting people’s interest too.

You unveiled at Milan Furniture Fair a series of products devel-
oped with manufacturers in woodwork, washi (Japanese
paper), and lanterns in Gifu Prefecture.

Patrick: In the Gifu Prefecture project, we placed utmost
importance on the local knowhow of making things in the
area. What was most impressive in making things in Japan
in addition to its culture was the fact handing down the
knowhow itself has become part of the culture. Gifu Pre-
fecture has knowhow in such materials as wood and paper
that we can't even come close to. We visited production
areas and observed the artisans’ skills. We believe observing
tradition more carefully equals seeing the future more pro-
foundly, and if you want to encounter tradition, you should
first meet people.

2016 ® Honminoshi Garden (Spiral Garden)
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